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‘YMaHCBHKHUH ep:kaBHUH meaaroriyauii yaisepcutet iMeHi [lasna Tuunan

IPOHIS SIK HEIIPSIMUM MOBJIEHHEBUM AKT

Y cmammi posensadacmocs Mognennesuil akm IpoHii K CKIAOHA MOGIEHHEBA Oisl, WO € pe3yIbma-
MOM 83A€MOOIT IDOHIYHO20 HAMIPY MOBYSL 3 LULIOKYMUBHOIO CUNLOK AKMY, SAKULL JIeHCUMb 8 OCHO8I ipo-
HIUH020 gucnoeients. 11i0 éniueom HA8MUCHOT HEWUPOCTT MOBYS KOMYHIKAMUGHE SHAYEHHS DA308020
NPOCMO20 MOGILEHHEGO20 AKMY YCKAAOHIOEMbCS Ma 3a3Hac sMmin. 1lopieHiolombcs ma ananizyiomocs
08a KOHMPOBEPCItiHI NIOXOOU 00 BUSHAYEHHS NOHAMNISL HENPAMO20 MOGILEHHEBO20 AKIMY, PO30INCHICTb
MIDHC AKUMU 3ATIEHCUMb 810 MO0, YU OYIHIOBAMU HENPAMI MOBILEHHEB] AKMU AK SUNAOKU HAOTUWKY
SHAUEHHs (8Y3bKe PO3VYMIHHA), YU 80auamu ixHi0 Memy Y MOOUpIKayii 3HayeHHs (WuUpoke po3yMIiHH).
Bucnosnioecmocst Oymra npo me, wo, 6paxo8yrouu HeMONCIUSICIG NOGHO20 GUKTIIOUEHHS NPAMO20 3HA-
YeHHs 31 3HAYEHHSI HENPAMO20 GUCIOBNICHHS K OOHO20 3 emanie toco CMaHoBIeH s, nepuiull nioxio
MODICHA PO32NA0AMU K CREYUDIUHULL UNAOOK OpY2020. IPDOHIYHOMY MOGLEHHEGOMY AKNY, Y NOPIGHAHMI
3 HeNpsAMUM MOGILEHHEGUM AKMOM ) 8Y3bKOMY PO3VMIHHI Yb020 MEPMIHY, éracmuee Oilviu HeOOHO3-
HauHe CRIBBIOHOUWEHHS MIJIC L1020 NPAMUM 3HAYEHHAM Mda iHmeHYyioHatbHum 3micmom. Lle nos’azano
3 WUPOKUM OiANA30HOM IPOHIUHOT HACMIUKU — 8I0 00OPOOYUIHOT 00 8 TONUBOI MaA 3HEBANCIUBOT, AKOMY
8I0N0BIOAE HADIP NEeBHUX LLIOKYMUBHUX BNIUGIE, U0 ACOYIIOMbCS 3 IPOHIEI — 8I0 1€2KOI KpUumuKu
00 36unysauents. 3 ’aco6ano, o KOMNOHEHMHUL CKAA0 LINOKYMUBHOT CUNU IDOHIYHO20 MOGIEHHEBO2O
aKmy € CKAAOHIUUM, HIDIC Y HENPAMO20 MOGILEHHEBO20 AKMY 6 Y3bKOMY PO3YMIHHI, 0e 6iH 8UUepNnyEMbCs
060Ma CKNAO0GUMU — CULAMU 8MOPUHHO20 MA NEPEUHHO20 LIOKYMUGHUX AKMI6, OCKIIbKU 8iH 00NO-
BHIOEMBCS MPEMBOIO CKAAO0B0I0 — IPOHIUHUM HaAMIpoM Mosys. 1Ipo iominHicmb iXHbOI npUPoOU c6io-
UMb MAKOJIC Me, WO 3 IPOHIUHUM HAMIPOM MOJCYMb Peanizo8y8amuch He auuie npimi, a it Henpsami
mognennesi akmu. Omoice, IPOHIUHUL MOBIEHHEGUTI AKIN MOJICHA 88ANCAMU PIZHOBUOOM HENPAMO20
MOBIIEHHEBO20 AKMY Y WUPOKOMY PO3YMIHHI YbO2O NOHAMMAL

Knrwowuoei cnosa: iponiunuii MoG1eHHEGUTI aKm, HENPAMULL MOGIEHHEGUN AKM, IPOHIYHUL HAMID,
LIIOKYMUBHA CUid, NepeuHHa LINIOKYMUEHA CUNA, 6MOPUHHA IINOKYMUBHA CUL.

IlocranoBka mpo6JeMU. YCHINIHE BHKOPHC- apTyMEHTH, IO JAOBOASTH HEMPABOMIPHICTH TaKOTO

TaHHS HEMpPSIMHUX 3ac00iB 3B’S3Ky MK KOMYHiKaH-
TaMH Tependadae iCHyBaHHSI [EBHOTO CHCTEMHOTO
KOHTEKCTY Tiepenadyi Ta iHTeprperamii 3Ha4eHH:.
[ndopmariis mpo HOro 3aKOHOMIPHOCTI Ta CKIIaI0Bi
€ 4YacTHHOK ()OHOBUX 3HAHb HOCIIB MOBH, IXHBOT
KOMYHIKaTHBHOI KOMIICTEHITII — YMIHHS JTOPEYHO Ta
e(eKTUBHO BUKOPHUCTOBYBaTH MOBY y MiHJIMBHX yMO-
BaXx CIIJIKyBaHHS.

[Tpobnema ipoHii TpaguuiiHO MpHUBEpTAE 10 cede
yBary JOCIHiJHUKIB Yy Taiy3i JIHTBICTUYHOI mpar-
Maruku. OIHAK IIKaBUM € TOW (PaKT, I10 B JESIKUX
3acagHUYNX poOOTax 3 Teopil MOBICHHEBUX aKTiB
pi3HOMaHITHI 00pa3Hi MOBHI 3aCO0H PO3IVISAIAIOTHCS
K TakKi, M0 HE MiJUIAraloTh NparMajiHrBiCTHY-
HOMY JociipkeHHro. Tak, y mpari «CioBo sk Jish»
k. OcTiH omucye HempsiMe, MOSTUYHE Ta >KapTiB-
JIMBE BUKOPUCTAHHS MOBHU SIK aHOMaJbHE Ta Mapasu-
truHe [6, p. 104], y cX0KOMY KIJTFOUi HOTO XapaKTepH-
3ye i JIx. Cepib y cBoill KHU31 «MOBJICHHEBI aKTI,
NPOTUCTABISIIOYM  TaK 3BAaHUM  «Hapa3sUTHUIHAM)
dopMam AuCKypca «HOpMallbHi», TOOTO MpsiMi 1 cep-
Ho3Hi, MoBieHHeBI nii [22, p. 78]. IIpote icHyIOTH
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mryyHoro oomexxeHus. Ilo-nepiue, BOHO BiAMOBIISIE
B PO3IVISIZIl THM MOBHHM 3ac00aM, 3aCTOCYBaHHS SIKUX
«JIOT1YHO 1 CHMBOJIIYHOY» MEpPEAy€e 1HIINM BHKOPHC-
TaHHAM MOBH [ 7, p. 294]. Ha nymky 1. @onazs, rymop
Ta MOBJICHHEBA I'pa MOXIIUBI TOMY, IO MTOHATTS TPH
CTBOPIOE OCHOBY MOBH Ta € ii JDKEpPEJIOM — TpaiinBe
BHKOHAHHS [Iii MOYKe OyTH MEPIIM KPOKOM 0 CITij-
kyBaHH [13, p. 96]. Ilo-apyre, Hecepiio3He, HenpsAMe
BUKOPHCTaHHS MOBH JIO3BOJISIE B IMIUTIIUTHIN (opmi
BUPA3HUTHU HE JIMIIE T€, PO 1[0 MU HE XOYEMO T'OBO-
pHUTH TIPSIMO, ajie 1 Te, — 1 e OUIBII BaKIUBO, — IO
B3arajli He MO)XE€ ITOBHO Ta TOYHO OYTH BHPaKCHUM
eKCIUTIUTHO [4, ¢. 399]. OOpa3He BU3HAYECHHS (PYHK-
1ii MOBJICHHEBHUX 3aCO0IB KOMIYHOTO y CIUJIKYBaHHI
3anpornonyBaB JIx. Ilokok, Ha3BaBmM 11 pPOJIBIO
«KJoyHa-pu3BoauTes» [ 19, p. 40]. I mo-Tperte, irHo-
PYBaHHS OJTHOTO 3 acIeKTiB €IUHOTO IMPOIECY MOB-
JIEHHEBOT MISUTBHOCTI € HEMIaJeKTUIHUM Y TIPHH-
LU, OCKUTBKH HE MJO03BOJIIE PO3TIISHYTH 00’ €KT
JociimpkeHHs (y HAloMy BUMAJAKY — IpoIiec 0e3ro-
CepeIHBOr0 CHUIKYBaHHS MiX JIIOABMH) B €IHOCTI
BCIX TPHUPOAHO BIACTHBUX Homy puc. Takox crij



lTepmaHCbKi MOBHU

3ayBaYKUTH, 110 BUKOPUCTAHHS MOBIIEM Pi3HOMAHIT-
HUX JIIHTBICTUYHUX 3aCO0IB HEMPSIMOTO 3B’SI3KY 371€-
OUTBIIOTO HE CYINEPeunTh OYiKYyBaHHSM ajpecara Ta
HE TIOPO/IKY€ TPOOIeM y KOMyHIKaIlii.

AHaJi3 ocTaHHIX TOCTiTKeHb Ta MyOJTiKaIriii.
JIOWiMBHICTh 3aCTOCYBaHHSI IPArMaliHI'BICTHYHOTO
MiIXOAY 1O ipOHIi MOSICHIOETHCA 1i MPSMOKO 3aJIekK-
HICTIO BiJl HAMIPIiB Ta XapaKTEPUCTHK KOMYHIKaHTIB.

Te, 1110 B CTPYKTYPHOMY MOBO3HABCTBI PO3yMLIH
i1 «00’ EKTUBHICTIO» JOCIIKCHHS — a caMe, MTy4IHE
BIJTyYCHHS MOBHOTO OO’€KTY 3 MOBJICHHEBOI CHTY-
arfii, — € HIYUM 1HIINM, SK ONepalli€ro, Mo mo30aB-
nsie 00’eKT 1Horo 00’ekTuBHOI cyTHocTi [15, p. 8].
VY 1npoMy CeHCi ipOHII0 MOKHA BH3HAYUTH SIK TPH-
POJHO CXHJIbHE JI0 IParMaTUYHOTO aHaJli3y sBHUIIE,
00 MPOBiAHMMU B HIil € came Cy0’€KTHBHI PUCH, IO
CTBOPIOIOTH ii SK TIOHATTSA Ta BUAULSIOTH 13 HU3KH
IHHUX 00’€KTiB. AKT ipOHIi € CKIIaJJHOIO MOBIICHHE-
BOIO JIi€10, IJUTOKYTUBHA CHJIA SIKOI TOPOIKYETHCS
B pe3yjibTari B3a€MOJil 1pOHIYHOTO HaMipy MOBIIS
3 JUIOKYTHBHOIO CHJIOIO aKTy, IO JIS)KUTh B OCHOBI
ipoHiYHOTO BHCIIOBIEHHA. KoMyHIKaTHBHE 3HAUEHHS
0a30BOTO MPOCTOTO MOBIIEHHEBOTO AKTYy YCKJIQ/IHIO-
€ThCSI Ta 3a3HAE 3MiH ITiJ1 BIULIABOM HaBMHUCHO{ HEIIIH-
pOCTi MOBIIS.

Y mociipkeHHSIX 3 Teopii MOBJICHHEBUX aKTiB
MOHSTTS CKJIAJHOTO MOBJICHHEBOTO aKTy HE OTpPH-
MaJI0 OJJHO3HAYHOTO TpakTyBaHHs. [Ipukianom kia-
cuikarii mMpoOCTUX MOBJICHHEBUX aKTiB, IO MArOTh
OJTHY 1JUTOKYTHBHY cuiTy, € Kinacudikaris [[x. Cepis,
JI0 K01 YBIWIIUIM acepTHBH, KOMICHUBHU, JUPEKTHBH,
exkcrpecuBu Ta neknapatusBu [20, p. 12-29]. Ha
il 0a3i, 3 J0MaBaHHSIM KBECUTHUBHOIO aKTy, Oyiu
BHJIIJICHI IIICTh IiJBUIIB MOBJICHHEBOTO aKTy ipo-
Hii [3, c. 20-84]. Ilim ckIaTHUMH MOBJICHHEBUMH
aKTaMH 1HOJI PO3YMIIOTh KOMIUIEKCH 1JIIIOKYTHBHHX
aKTiB, TIOEJIHAHUX CHUIBHOIO UIJIOKYTHBHOI CHIIOIO
Ha BUIIOMY TEKCTOBOMY piBHi [11, p. 34]. ¥ takomy
pasi, MOHATTS CKJIAJHOTO MOBJICHHEBOIO aKTy 3MHU-
Ka€ThCs 3 THM, IO HOCUTH iM’s TI0OanmpHOro abo
Makpoakty [10, p. 84]. Llg crarts mOTpUMYyETHCS
MO3UIIi1 TUX aBTOPIB, HA IYMKY SIKUX CKJIaTHUMH CITi]T
BB2)KaTW TaKi MOBIICHHEBI aKTH, IO 3/1HCHIOIOTHCS
B MEXaX OJIHOTO BHICIIOBJICHHSI, a HE X MOCIIiJOB-
HOCTI. 3a TaKoro MijJXo/ay, CKJIaJHUNH MOBJICHHEBUU
aKT PO3IVISIAEThCS SIK YCKJIQJHEHUH BapiaHT IMPo-
CTOTO MOBJICHHEBOTO aKTy nmaHoro tumy [12, p. 89]
abo0 SK TakWi, 10 MOEIHYE y co0i B3aeMO3ajeKHi
1JJTIOKYTHBHI CHJIH.

Bapiantom  akTy, TOOyZOBaHOTO  IIIJISIXOM
CyMIILIEHHsI Jii JBOX pI3HUX UUIOKYTHBHUX CHII,
€ KOMICUBHO-IUPEKTUBHUI aKT, KOMIIOHEHTH SIKOTO HE
MaroTh TIepeBar oauH Hax omHuM [ 16, p. 3; 2, c. 160].

[IpukiiagoM CKIIAAHOTO MOBIIEHHEBOTO aKTy, OJIHA
3 UJUTOKYTUBHHUX CHJI SIKOTO TIEpEBakKae HaJ| 1HIIIO0,
€ HEMPSAMUN MOBIIEHHEBUM aKT — OHATTS, SIKE IIUPOKO
PO3MIAAANIOCH Y poOOTaX BITUYM3HSIHHUX Ta 3aKOPIOH-
HuX miHTBicTIiB [20, pp. 30-57; 9; 5; 17; 18; 1].

Jx. Cepnb He BBa)Ka€ MOBJICHHEBHH aKT ipoHii
HENpSIMUM MOBJICHHEBHM akToM [21, p. 110], Toxi sk
M. [lackai, HaBIIaKu, HA3UBAE HOTO SIK OJIUH 13 Pi3HO-
BUJIIB HENPSIMUX MOBJICHHEBUX akTiB [8, p. 25]. Ha
KOPUCTh OCTAaHHBOI TOYKH 30pYy CBITYHTH CIOCTEpE-
>kenHst T. Ban nep leecta, sikuii 3BEpHYB yBary Ha
TOM (paxT, 10 IPOHIYHHIA 3AITHT PO HAJIAHHS JJO3BOITY
“May I be allowed to start the lesson?” € nacnpaBai
3aByajbOBaHUM BHpa3oM OaxanHs — “I want to start
the lesson” [14, p. 105]. MoxHa joiary, 1o noioHe
3aMUTaHHS MOXKE PO3MIAAATUCH K HENpPSIMUN 1po-
HIYHUN TUPEKTHUB 3 HEIPOHIYHUM TepedpasyBaHHIM
“Stop talking!”. 3 MeTor0 BHM3HAYWUTH, B SIKOMY BiJI-
HOIIIEHHI OJIMH JI0 OJJTHOTO 3HAXOSTHCS IPOHIYHUM Ta
HEMNpPSIMUI MOBJICHHEBI aKTH, OLJIBII IETAIBHO 3yIIH-
HUMOCH Ha JBOX PI3HHMX IiJX0JaX JI0 BHU3HAYCHHS
CTaTyCy MOHSTTS «HEMPSIMUI MOBJICHHEBUI aKT».

3a BusHaueHHSIM J[K. Cepiist, HEpSIMHUM € TaKUi
MOBJICHHEBHH aKT, B MEXaxX SKOTO MEBHUH LJUIOKY-
TUBHUU aKT 31MCHIOETHCS OTIOCEPEIKOBAHO IILISIXOM
peamizanii inmoro [20, p. 31]. MoBenp Mae Ha yBasi
HE JIMIIE Te, 110 BUMOBJISE, a JICIIO OUIbIIE, a KOMY-
HIKaTUBHUI CMMCJI HEIPSIMOI'O BUCIIOBJICHHS BKIIO-
gae B cebe SK KOMIIOHEHT HOTO TIpsiMe 3HaueHHs. Ha
nyMky JIx. Cep:si, aBTOp ipOHIYHOTO MOBJIEHHEBOTO
aKTy Haclpapli Ma€ Ha yBa3i Te, IO € 3BOPOTHIM 3a
3MICTOM TOMY, 1[0 MICTHTh BHCJIOBJCHHS. [HIIMMU
CIIOBaMH, 3HAYCHHS iPOHIYHOTO BUCIIOBJICHHSI yTBO-
PIOETHCST Yepe3 MPUHHATTA 3HAYCHHS, 3BOPOTHOTO
npssmomy [21, p. 110]. Otxke, 3a TakoTO MiAXOY, 3HA-
YEeHHsI ipOHIYHOTO BUCIIOBJIIEHHS HE BKIIIOYAE B cede
3HAYCHHsS, 10 BHIUIMBAE OE3MOCEpPEeNHbO 3 HOTro
MOBHOTO 3MicTy. Sk Oyne mpoJeMOHCTPOBaHO Aalli,
3 TAKUM BUCHOBKOM Ba)KKO IOTOJMTUCH, OCKUIbKU
JAJIeK0 HE B YCIX BWITaJKax IHTEepIpeTamis 1poHii
3aBepIIYETHCS MPUIHATTSIM 3BOPOTHOTO 3HAUYEHHS.

BiamoBigHo 10 iHIIOTO MOMISAAY Ha HETIPSIMi MOB-
JICHHEB1 aKTH, BOHH € TIPUKJIaZIaMH MO (iKallii, a He
HaJUIMIIKY 3HAUCHHS, 5K, 3a omiHkoro M. Jlackana,
e BOauae J[x. Cepiab [8, p. 167]. Axiio posainuru
nymMky M. Jlackama, ipoHis Moxe OyTH BimHeceHa
JI0 KJIacy HETPSMUX MOBIEHHEBHX aKTiB, TOMY IO
3Ha4eHHs 0a30BOTO /s ii mepeavi pe4eHHs, HaBiTh
i OyJy4H TOBHICTIO BiIKHHYTHM Ha KiHIIEBil cTaiil
iHTepHpeTalii, 3aMUIIa€ThCsl MPUCYTHIM Y 3HAUCHHI
IPOHIYHOT'O BUCJIOBJICHHS B SIKOCTI HOTO HEB11’€MHOIO
BuxigHOTO enementa [8, p. 37]. o mporo mpwuiry-
IEHHS aBTOP MPHUXOTUTH TIiJ Yac aHali3y 3HAYCHHS

157



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

B TPHOX HOTO iMocTacsax: 3HaUCHHI peueHHs (sentence
meaning), 3Ha4e€HHI BUCIOBIEHHA (utterance mean-
ing) Ta 3HaueHHi MOBIIs (Speaker’s meaning). M. Jlac-
KaJl BBa)Ka€, IO MOHATTS CKaCyBaHHS 3HAYCHHS CIIi
pO3TIIAmaTi camMe B TaKOMY KOHTEKCTi: B JESIKHX
BUIIAJKaX, BOHO CTa€ YaCTHHOIO TPOIECy MOOyI0BU
3HAYCHHS BUCJIOBJICHHS, B IHIIIMX — 3HAYECHHS MOBIISL.
Jo pedi, y BUNIaAKy 3 ipOHIi€I0, IPH YTBOPEHHI 3HA-
YEeHHS MOBI[SI Take CKacyBaHHS 3/IMCHUTH Jeriie,
OCKIJIbKH, TIO-TIEpIe, ipOHIS TPSAMO 3aJIeKHUTH BiJl
HaMIpiB i, TIO-JpyTe, 3adinae piBeHb, MAKCHUMAaJLHO
BiJlIaJICHUI BiJ 3Ha4eHHs pedeHHs [8, p. 37]. 3Ha-
YEeHHS BUCIIOBJICHHS HE JIUIIIC HE TIOBHHHO OyTH 17ICH-
TUYHUM 3HAYCHHIO MOBIISI — BOHO MOXE B3arali He
BXOJIUTH JI0 HOTO CKIIay, ajie IpH I[bOMY BiirpaBaru
BOXJIMBY POJIb Y TIpoIieci Horo mooynosu. [Hmmmmu
clIoBaMH, «OyKBaJIbHE)» 3HAYEHHS JIEKHUTHh B OCHOBI
IpOHIYHOI iHTEpIpeTarlii, i Mpo HOTro «CKacyBaHHS
TOBOPHTH BapTo Xi0a 110 YMOBHO.

st oOrpyHTYBaHHS Takoro BUCHOBKY M. [lackan
MIPOIIOHYE MOPIBHATH MOCIIIIOBHOCTI 3 TPHOX PEUCHb,
JIB1 TIEPIIIi CKJIAJIOBi SIKUX € OJHAKOBHUMH 1 MOXYTh
OyTH OCMUCIICHI K ipOHIYHI:

(a) “You can trust him. He is your friend.
And I mean it”;

(b) “You can trust him. He is your friend.
And I don't mean it” [8, p. 37].

KomyHikaTiBHE 3HA4Ye€HHS TIOCIITOBHOCTI (a),
B fAKif TIOTCHIIIIfHA iIpOHIYHA iHTEpIpeTaIlis IBOX
MIEPIIUX PEYCHb CKACOBYETHCS OCTAHHIM, HE BUKIIH-
Ka€ 3amuTaHb, TOAI K 3HAYCHHS MociigoBHOCTI (b)
CIpUIIMAETBCS SIK aHOMaJIbHE, OCKUTBKM 11 OCTaHHS
¢bpaza “And I don't mean it” € cipoOOO CKacyBaTH
3HAUEHHS MEpIIUX JIBOX PEYCHb HA CEMAaHTUYHOMY,
a He Ha MparMaTUIHOMY PiBHI.

Taxum 9uHOM, pO30IXKHICTH MiX JIBOMA 3TaJaHUMHU
BUIIE IIJIXOJaMH TIOJIATAa€ B TOMY, YHM OI[IHIOBaTH
HETpsIMi MOBJICHHEBI aKTH SIK BUMAJKH HAJUJIHIIKY,
MIOJIBOCHHS 200 PO3IIUPEHHS 3HAYCHHS (By3bKE PO3Y-
MiHHSI), Y4 BOAuaTu iXHIO METy y Momudikarii 3Ha-
qeHHS (MTUPOKE PO3YMIHHS). SIKIIO BU3HATH HEMOXK-
JIMBICTH MTOBHOTO BHUKITIOUEHHS MPSAMOTO 3HAYEHHS 3i
3HAUCHHSI HENPSIMOTO BHUCJIOBJICHHS SIK OHOTO 3 €Ta-
MiB WOr0 CTAHOBJICHHS, MEPIIMK MiAXiJ MOXKHA PO3-
DISIHYTH SIK cienU(iuHui BUTIAI0K pyroro. Y Oy/ib-
SIKOMY pas3i, He Oy/ie MOMMUJIKOKO CKa3aTH, 110 IpOHIYHI
BHCJIOBIICHHS — I1€ BOJKJIMBHUI BHJT MOBIIEHHEBHX 3aCO-
0iB, 110 BUKOPHCTOBYIOTHCS YIS 3/MIHCHEHHS HEMpS-
MOTO 3B’SI3Ky MK KOMyHIKaHTaMH, a T€, Y4 € BOHU
HENPSMUMH MOBJICHHEBUMHU aKTaMU B TOMY CEHCI,
KU Hagae oMy MoHATTIO /K. Cepib, HE Mae IpuH-
IIATIOBOTO 3HAYCHHS JUTS iX MparMaTudHoi iHTepIpe-
tamii. OgHaK ISt TOTO, MO0 He T030yBaTH ipOHIUHI
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BHCJIOBJICHHS TIpaBa OyTH PO3IIISTHYTUMHU SIK HETIPSIMI,
JI0 KJIacy HEMPSIMHX MOBIICHHEBHUX aKTiB BIIHECEMO
BCl aKTH, SIKMM BJIACTMBE HEOJHO3HAYHE CIIIBBIIHO-
IICHHS MDK NPSIMUM 3HAYCHHSM BHUCIIOBJICHHS Ta
HWOTO 1HTCHITIOHATHLHUM 3MiCcTOM. | Bce K, y 3B’SI3KY
3 IMIUPOKOIO TIOMIMPEHICTIO BY3BKOTO TPAKTyBaHHS
MOHATTS HEMPSMOTO MOBJICHHEBOTO akTy (TTiIXif
k. Cepist), MOUIIBHO TOAMBUTUCH HA 1POHIYHHI
MOBJICHHEBUH aKT 4epe3 HOoro npu3my 30kKpema.

IMocranoBka 3aBaaHHsi. METOIO CTATTI € PO3IIIST
JEeSKUX PI3HOBHIIB ipOHIYHUX MOBJICHHEBUX aKTiB
B aCIeKTi iXHBOI IJUIOKYTUBHOI CTPYKTypu. Marepi-
aJIOM JIOCHIJDKCHHS € TPUKIAJN 3 JPaMaTypridHuX
TBOPIB aHNIIMCHKUX T4 aMEPUKAHCHKHUX MAChMEHHHU-
KiB TIEPEeBaKHO APYTroi MOJIOBUHU XX CTONITTS, SKi
€ (parMeHTaMu J1iajIoriB, 10 BKIIIOYAIOTH 1POHIUHE
BHCJIOBJICHHS Ta HOT0 Oe3MmocepeiHe KOHTEKCTyalbHe
OTOYCHHSI.

Buknax ocHoBHoro marepiauay. Iponiunomy
MOBJICHHEBOMY aKTy, Y TIOPIBHSHHI 3 HEIPSIMUM MOB-
JICHHEBUM aKTOM Y BY3bKOMY PO3yMiHHI IIOTO Tep-
MiHY, BIIACTHBI OLTbIIa HEOJHO3HAYHICTH Ta CKJIAII-
HICTh 1UTOKyTHBHOI cmia. lle#t dakr moB’s3aHuit
3 MIMPOKHM JIialla30HOM ipOHIYHOI HACMIIIKK — BiJ
JI0O0pOIyIIHOT 10 B’iIAJIMBOI Ta 3HEBAXKIIUBOI, SIKOMY
BIJIMOBI/1a€ HAOIp UUIOKYTHBHHUX BILIMBIB, 10 aCOIIi-
IOIOTBCSI 3 IPOHIEI0 — BiJ| JIETKOT KPUTHKH JI0 3BUHY-
BaucHHs. KOMIIOHEHTHHUH CKJIaa UIJIOKYTUBHOI CHITH
IPOHIYHOTO MOBJIEHHEBOTO aKTy € CKJIAIHININAM, HiXK
Yy HETPSIMOTO MOBJICHHEBOTO aKTy y BY3bKOMY PO3Y-
MiHHI, JI¢ BIH BHUYEPITYETHCS TBOMA CKJIQJIOBUMH —
CWJIaMU BTOPUHHOTO Ta MEPBUHHOTO IOKYTHBHHX
akTiB [auB. 20, ¢. 33]. AKT ipOHIYHOT TOXBAJIH, HAIPH-
KJ1aJl, MO’KHA PO3IIISIAATH SIK HEMTPSMUI MOBJIEHHEBUI
aKT, B CKJIaJ[i TKOTO BJIACHE aKT ITOXBAJIM € BTOPUHHUM
UJNTOKYTUBHUM aKTOM, 32 JIOIIOMOTOIO SIKOTO peai3y-
€THCS aKT IPOHIYHOTO 3BUHYBAauYEHHS — 1 1Oro MOXKHa
BB2)KaTH NIEPBUHHUM UIJIOKYTUBHUM aKTOM:

1. Hugh: Sarah is behaving in a most peculiar
manner — she upset a full glass of claret cup over
Sir Arthur Fenchurch and laughed. Mrs. Millick:
Laughed! Lady Devon: Sir Arthur — Good heavens!
Sir Arthur enters, a pompous-looking old gentleman.
He is obviously restraining a boiling fury with a great
effort. His shirt-front is claret-stained and his manner
frigid. Sir Arthur (bowing to Mrs. Millick furiously,
but politely): A delightful evening, Mrs. Millick —
thank you a thousand times (N. Coward. Bitter-sweet.
1979. Vol. 2. P. 110).

[MoemnanHs B OMHOMY BHUCIIOBJICHHI BTOPHH-
HUX UUIOKYTUBHHX CHJI aKTiB ipOHIYHOI IOXBaJH
Ta TOASKA pOOWTH HempsMmuii xapakrtep ciiB Cepa
ApTypa 111e 0TI OUEBHITHUM.
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VY HaBeJeHOMY NPHUKIALl NpsSME 3HAYCHHS BTO-
PUHHOTO UIJIOKYTMBHOTO aKTy Ha OCTaHHIH cTafii
IHTepHpeTanii CKacoByeThCs, 00 CyINepeuuTh 3Ha-
YEHHIO MIEPBUHHOTO IJNTOKYTUBHOTO aKTy ipOHIYHOTO
3BuHYyBadeHHA. OMHAK T MOBJICHHEBOTO aKTy ipo-
Hil MOXJIMBUAM € 1 IHIIE CIIBBIIHOIIEHHS MIX BTO-
PHHHOIO Ta MEPBUHHOIO 1IJIOKYTUBHUMH CHIIAMH:

2. Gowran: Foreigners! Cripper: Crossing the
Channel, dad, one finds the world is full of them.
(Pause.) God made it so. And His work cannot be
maligned or spited. (Pause.) If you believe in Him.
Gowran: England for the English! Cripper: 1 don’t
know. <...> You need foreigners, dad, or you’d have
a coronary through insufficient outlet for your preju-
dice (Mercer D. The Bankrupt. 1974. P. 19).

Sk Gaummo, mpsmMuil cmucn noBigomieHHs Kpim-
repa He JIMIIe He BIAKUAAETHCS Ha OCTaHHIN cTamil
iHTepIIpeTanii, a € HeoOXiTHUM KPOKOM JI0 YTBO-
peHHs Ta 0a30BOIO CKJIaI0BOIO CIPABKHBOIO KOMYHi-
KaTUBHOTO 3HAQYCHHS — IPOHIYHOI KPUTUKH ajpecara
3a fioro kceHo(oOit0. He cnpomirmuck nepexoHaTu
Oarpka y Hempsimuii crioci6, Kpinmep cBoimu ocran-
HIMH CIIOBaMM TPSIMO 3BHHYBady€e HOTO B yIepen-
JKEHOCTI, X04a O4eBUIHO, 0 ['opeH He 30MpaeThes
3MiHIOBAaTH CBOIO JYMKY.

[Ipsme 3HAUCHHS BHUCJIOBJICHHSI HE CKaCOBYETHCS
1 B TOMY BUIIAJIKy, KOJIU CIIPABEJIMBICTh OLIHKH, SIKY
BHPaKAIOTh CJIOBA, TAKOK HE MIANAETHCS CYMHIBY,
aje agpecar posyMie, IO HE BiIMOBITAE OMHCAHIM
KpuTepisM. Y HacTynHomy nipukiiazi Jhxedd crpmii-
Mae ipoHiuyHe mnoBigomyieHHS J[aBiHM SK ocoOucte
3BHHYBAU€HHsI y HECIPOMOKHOCTI SICHO BUpPa)XKaTH
CBOI AYMKH 1 TOMY TOCTPO pearye Ha HbOro:

3. Davina: <...> thinking on going up there, you
should reflect that Manfred is looking forward to
beating you to a pulp. A bloody pulp was his phrase,
and unlike yourself he seems to use the word liter-
ally, rather than rhetorical effect or as drunken punc-
tuation. I like people who express themselves lim-
pidly /7o Simon/ under stress, don’t you? Jeff (throws
his drink at her, splashing her blouse, etc.): s that
limpid enough for you? (Gray S. Otherwise Engaged.
1975. P. 29).

loch cxoxe BiAOyBaeThCs 1 B TOMY BHIIQJIKY,
KOJIM aBTOP CJIiB HABMHCHO TIO€/IHY€ B OTIMCAHHI TIEB-
HUX TOJIi{, BYNHKIB Ta OYIKYBaHb MIPAKTUYIHO MPOTH-
JIEKHI 1X OI[IHKU:

4. Julia (Hating if): I'm sorry about last night,
Daddy. Tobias: Oh, well, now... Julia (Bite to it):
I mean I’'m sorry for having embarrassed you.
<...> Aren’t you sorry for embarrassing me too?
(Waits a moment, smiles, exits. Pause). Agnes: Well,
isn’t that nice that Julia is making coffee? No? If the

help aren’t up, isn’t it nice to have a daughter who
can put a pot to boil? Tobias (Under his breath, dis-
gusted): “Aren’t you sorry for embarrassing me t0o.”
Agnes: You have a problem there with Julia. Tobias:
1? I have a problem? Agnes: Yes. (Gentle irony) But
at least you have your women with you — crowded
round, firm arm, support. That must be a comfort to
you. Most explorers go alone, don’t have their fami-
lies with them — pitching tents, tending the fire, shoo-
ing off the... the antelopes or the bears or whatever.
Tobias (Wanting to talk about it): “Aren’t you sorry
for embarrassing me t0o.” Agnes: Are you quoting?
Tobias: Yes. Agnes: Next we’ll have my sister with
us — another porter for the dreadful trip. ({rony) Clair
has never missed a chance to participate in watching.
She’ll be here. We’ll have us all (E. Albee. A Delicate
Balance. 1969. P. 87).

Ortxe, Ta HiITPUMKA, SIKY TaK MAJIbOBHIYO Ta BIICB-
HeHo onucye JlaBiHa, BUSBIAETHCS HACIIPABIl JIMILE
npumapHoto. J{o pedi, 4acTHHA NPSAMHUX 3HAYEHb il
IPOHIYHHX «apTyMEHTIB» — Ti, IO CTOCYIOTHCS Halili-
HOCTI 1 0e3yMOBHOTO Xapakrepy miarpumkn Tobiyca
PITHUMH, — CKACOBYETRLCS MPH YTBOPEHHI IIEPBUHHOT
IJITOKYTUBHOI CHITM iDOHIYHOTO TIPUITYIIIEHHS, TOJII SIK
1HIL, HATIPUKJIa, TOBiAOMIICHHA JaBiHU PO 3BHUKY
Knep numie cmoctepiratu 3a mopisMu, a He OpaTw
B HUX y4acTb, 3aJIUIIAIOTHCS B 11 CKIIAII.

[HOZI BUHUKHEHHS IPOHIYHOTO CMUCITY TIOB’sI3aHe
3 obcaroM iHGoOpMaIlii, MO MepPemaeThCs ampecary,
a60 3 ii KOMyHIKaTHBHOIO JOCTaTHICTIO. Tak, MOBEIh
MOYK€ HABMUCHO BiIMOBUTHCH ITOBiIOMJISITH PO BCIO
HasBHY iH(popMalito 4 ii BiACyTHICTB, 200, HaBIIAKH,
SIBHO 11 nepeOibIye:

5. Colin: Wake up, Sheila. It’s the barefoot
boyhood again. David: Sheila’s all right. Sheila’s
awake. Colin: She’s not saying very much. Are you,
my pet? David: She’s talking more sense than some
people (M. Frayn. Benefactors. 1984. P. 6-7).

Hacnpasni, Ileiina B3aram 3 camoro modarky
IT’€CH KOJHOTO CJIOBA HE BHMOBHJIA, alle € MOCTIH-
HUM 00’€KTOM IPYXHIX HacMimok. OTXe, BUCIIOB-
nenns Konina MicTUTh 3aBiomMa MeHIe iHpopmaiii,
HIX € B HasBHOCTI, a CTBep/uKeHHs J{eBina e Oe3min-
CTaBHUM, OCKIJIbKM iH(OpMalis MPOCTO BiACYTHS.
3po3ymino, mo JleBix ipoHIYHO HATSKae Ha Te, IO
Kpallle Hi90r0 HE Ka3aTH, HiXK CTBEPKYBaTH IIOCH
oesrmysne. Ilpsme 3HaueHns cimiB Komina, xoda BiH
1 «IIpUXOBY€» YacCTUHY iH(pOpMaIlii, € KOMITIOHEHTOM
MEPBUHHOI JUIOKYTUBHOI CHJIM — MOBEIb OIlOCepe-
KOBaHO 3aKJIMKa€ apecara 10 OiIbLI aKTUBHOI y4acTi
B KomyHikamii. JIo pedi, sik i 3HauenHs ciiB Komina,
MPSIMUA CMHCH 1pOHIYHOTO criocTepeskeHHs JleBina,
X0ua 1 He BimoBigae gilicHoMy crany crpas — [llefina
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MOBYAJIa, — TAKOXX HE CKACOBYETHCS MPH yYTBOPEHHI
MIEPBUHHOT UIJIOKYTUBHOI CHJIH, HAIPUKJIA]T, B BUTIISTI
“What some people are saying has less sense than
not saying anything at all”, ado Oyayuu MO-HIIOMY
c(hopMyITbOBaHUM B aHAJIOTIYHOMY KJTFOUI.

e sickpaBilIUM € HACTYITHUH MPHUKIAT «CKOHO-
Mii» iHpopMaLii 3 60Ky aBTOpa ipOHIYHOTO BHCIIOB-
JICHHS:

6. <...>She moves through the empty train in front
of him. He follows behind her, carrying the enormous
suitcase, truly surprised by its excessive weight. From
his point of view we watch Lorraine move through
the empty train. The sun is shining in, there are empty
compartments wherever he looks. <...> Peter: It’s
not exactly overcrowded, is it! Where is everybody?
(S. Poliakoff. Caught on a Train. 1982. P. 68).

Iponiuna mitora y npwumymieHHi [litepa mumre
MiKPECIIOe HEeBIAMOBIAHICTE WOTO HIOM iCHYIOYO1
HEBIIEBHEHOCTI PEAJIbHOMY KOHTEKCTY, JETalIbHO
OMKMCAaHOMY B KOMEHTapi aBTOpa, M0 CYMPOBOKYE
TEKCT.

3MiiCHEHHS 1POHIYHOTO HaMipy TaKOX MOXe
CYIIPOBO/IKYBATUCH TIEPEIaucto HABMUCHO HaJIJTHII-
KOBOT Y JaHOMY KOHTEKCTI MOBJICHHSI OI[IHOYHO{
iHpopMarlii, ToB’s13aHO1, SIK MPAaBUIIO, 3 OUEBHIHUM
3aBHIIECHHIM OI[IHKU:

7. Elyot (throwing the matches at her): Here.
Amanda (coldly): Thank you very much indeed
(Coward N. Private Lives. 1979. Vol. 2. P. 53).

Te, mo AMaHma € HEHNIMPOK y CBOIH MO 3a
OYEBU/IHO HEBBiWIMBI il Ta koMmeHTap Emiora, He
BUKJIMKae cyMHiBY. [Ipo ipoHiuHMii XapakTep ii ciiB
CBIJTYUTH HE JIUIIIC XOJOIHUHI TOH, a 1 IepeOUIbIICHE
MOYyTT 11 BISTYHOCTI, SIKE BOHA OITUCYE 3aHAITO PO3-
JIOr0: BYMHOK ExioTa 1bOro SIBHO HE 3aCIIyrOBYE.
[Mozasika cTae BTIOPUHHUM UIJIOKYTHUBHUM aKTOM, SIKUI
3aBISIKM IPOHIYHOMY HaMipy II€PETBOPIOETHCS Ha
TICPBUHHUHN 1JUIOKYTUBHUH aKT 3BHHYBA4YCHHS aJ[pe-
cara B HEBBIWIHMBOCTI.

Y HacTymHOMY TpHUKIAAi TO3WTHBHA OIlIHKA
€ IEMOHCTPATHUBHO 3aBHIICHOIO:

8. Joe (rumning in): Mum, could I ever be a
policeman? Jane: Perhaps, darling, if you are good.
Joe: Are all policemen good? Jane: Yes, dear, as good
as gold (Coward N. Cavalcade. 1979. Vol. 3. P. 155).

LisrkoM 3p03yMmiJIo, IO peaTbHUM aapecaToM ipo-
Hii JKelH € He MaJIeHbKUH XJIOMIHK, a ii CIiBpo3-
MOBHHUIISI Mapraper, xoua repoi IpaMaTHYHUX TBOPIB
HE MOXYTh B MPHHIUII 3aJHUIIUTHCH 0€3 ajapecara
HAaBITh TOZI, KOJIM Ha CIICHI 3HAXOAUTLCS JHUIIE OINH
aKTOoP.

Ille ogHUM TMOKAa3HUKOM IPOHIYHOTO XapakTepy
OIIIHKA € TO€AHAHHSA ii HAIAMIPHO TO3UTHBHOTO
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XapakTepy 3 PO3MHTICTIO ii 00’€KTa, 1110 MOXE CBiJ-
YUTH PO (aKTUYHY HE3alliKaBICHICTh Ta Hecepios-
HICTh aBTOpA 3/11iCHIOBAHOTO KTy OI[IHFOBAHHS:

9. Mr. Birbeck: Do you care for sport? Leo: Yes,
madly. Mr. Birbeck: Which particular sport do you
like best? Leo: No particular one. I’'m crazy about
them all (Coward N. Design for Living. 1979. Vol. 3.
P. 46).

BropuHHUII aKkT IpOHIYHOTO TPHUIYIIECHHS, IO
CTOCYy€eThCsl HEOa)KaHHS YW BIIMOBH aapecara Opatu
Ha cebe BiAMOBIMANBHICTD, SIK MPABHUIIO, TIEPETBOPIO-
€THCS HA IPOHIYHE 3aCYKCHHS:

10.Marion: Things are certain to turn out all right,
if you don’t worry about them. Larita: That must be a
very comforting philosophy. Marion: You seem a bit
snappy, old girl <...> (Coward N. Easy Virtue. 1979.
Vol. 1. P. 282).

He 3Baxaroun Ha 30BHINIHIO HEKATETOPHYHICTD Ta
OOTIUHICTH IPOHIYHOTO «Hamaxy» moApyru, Mapion
JIETKO MOTO JICKO/IY€E Ta BiJOUBaE.

JlocuTh THIOBUM AJISl ipOHIYHHUX MOBJICHHEBHX
aKTiB, TIpsSME 3HAYCHHSA SKUX HE CKAaCOBYETHCA IIiJ
94ac YTBOPEHHsS IEPBUHHOTO 1IJIOKYTHBHOTO 3Ha-
4yeHHs (quB. npukinaam 2, 3,4, 5,6, 10,11, 12, 15,17),
€ 00irpyBaHHsS MOBLIEM Pi3HHX acleKTiB Ta QoKyciB
PENeBaHTHOCTI, HANPHUKIAM, MEPEHECEHHS aKLEHTY
OLIIHKM 3 CYTHICHMX Ha 30BHIlIHI, ()OPMaJbHI XapaK-
TEPUCTHKH:

11.Bridges: ’Ow can you tell sitting at ’ome ’ere
safe and sound? *Ow can you tell what our brave boys
are suffering out there in darkest Africa, giving their
life’s blood for their queen and country? Ellen: Africa
looks very sunny and nice in the [llustrated London
News. Bridges: If this wasn’t New Year’s Eve, I’d lose
my temper and that’s a fact (Coward N. Cavalcade.
1979. Vol. 3. P. 129).

Binmogine Enen cripuiiMaeThest sIK ipoHIYHA came
3 1€l MpUYIMHH.

B ananoriyamii cmoci®0 Moxe BigOyBaTuCh
HaBMHCHE TIEPCHECEHHsI YBaru 3 IHTENCKTYyaJbHHX,
MOpPAJIBHHUX Ta €CTCTHYHHUX Ha CYTO (Di3UTHI MOMEHTH:

12.Mrs. Candour: <...>What do you think of Miss
Simper? Sir Benjamin: Why, she has very pretty teeth
(Sheridan R. The School for Scandal. 1979. P. 29).

«JloOpo3uunuBa» Hacmimka Cepa benmkamina
MEXYE 3 TIPE3UPCTBOM.

Inomi, HaBmakw, momiOHa 3MiHA KyTYy 30py CBIf-
YUTh NPO HACIPaBAl TO3UTUBHE CTABICHHS [0
00’€eKkTa ipOoHii Ta AEMOHCTPYE KaPTIBIMBUN HACTpPil
MOBIIS:

13.Robert: You look so beautiful now. Jane: Do I,
Robert? Robert: I expect it’s only that dress, really.
Very deceiving. Jane: Yes, Robert. Robert: And that
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ornament in your hair. Jane: Yes, Robert. Robert:
And the fact that I love you so dearly (Coward
N. Cavalcade. 1979. Vol. 3. P. 130).

VY upoMy mpukiani PoGept rpaiimuBo mpuxoBye
CBOE CIIpaBXHE cTaBlieHHA A0 JDkelH Ta milcHY
OIHKY 11 IHOYOI Kpacu THUM, IO IIyKa€ MPUIHHY
npuBabIMBOCTI B TOMY, SIK BUDJIAAIOTH ii CyKHS Ta
3adicka, ajie OCTaHHBOIO (PPa30I0 PO3CTABIISIE BCE HA
CBOI MICIIS.

Takox € IikaBUM HaBMHCHE 3MIIICHHS aBTOPOM
IPOHIYHOTO BHUCIIOBJICHHS (OKYCYy peIeBaHTHOCTI
3 IifiCHOT MOTHBAIlil XapakTepy OI[iHKK y OiK cTaHy,
B SIKOMY 3HaXOIUTHCS CaM OLIIHIOBaY:

14.Langdon: What in hell is a literary tea? How-
ard: An affair at which everybody has to get quite
drunk in order to tell an author they like his book.
Maxwell: But Alice doesn’t drink. Howard: Exactly.
(To Alice): That must have been why you didn’t like
the book (Gow J., D’Usseau A. Deep Are the Roots.
1951. P. 17-18).

Mogelp Mopyurye yMOBY YCHIIIHOCTI akTy TpH-
MYIICHHS, OCKUTBKH HOTO «HEBIIEBHEHICTBY € SIBHO
OesmimcTaBHOO. IpoHiUHE mpHUMymieHHS Xayepaa
€ BIJIBEPTHM HATSKOM Ha HEBUCOKY SIKICTh JIiTEpaTyp-
HOTO TBOPY, PO AKUI HAEThCS.

Ane MOXJIMBAM € PyX CTPUIKA KOMIacy ipoHii
1B 3BOPOTHOMY HAIPSIMKY — 3 IPYTOPSITHOTO Ha CYTTEBE:

15.Howard: Oh, the dress. Alice: Do you like
it? Howard: I like; very much I like. <...> I like the
model too (Gow J., D’Usseau A. Deep Are the Roots.
1951. P. 48).

Y HacTynmHOMY IPUKJIA1 aKIIEHT OLIIHKA HABMHCHO
MEPEHOCUThCS HA TaKy NMPUTaAMaHHY TONITHUII PHUCY,
SIK HACWJIBCTBO, 1 CAPKAaCTHYHO OOIrPYIOTHCS CMHUC-
JIOBI 3B’ SI3KM MIK ITOJIITHKOIO, CEKCOM 1 3JIOUMHHICTIO,
3Minryro4dn (HOKyc yBaru 3 00’ €KTHBHOI OIlIHKU il
Ha XapakTep MpoLeCy Ta CXOXKICTh METOoNiB. B Takuii
crioci6 [logis [ HiOM miaBHIY€E COIiaTbHUNA CTATyC
JKaXJIMBOTO KPUMIHAIIBHOTO 3JI0UYHHY:

16.The Hero: That’s all right. I was in jail myself.
Bawd I: Sure, many a good man was. My own father
did twelve months for assault... decent assault, of
course. Not the other kind. Cronin: I was in myself
for rape. Bawd I: Ah, a political prisoner! My heart
is always with the boys! (B. Behan. Richard’s Cork
Leg. 1978. P. 247).

CxiagHuM B TUIaHI 3HAXOKEHHS OJHO3HAY-
HOTO TPAaKTyBaHHS CJIB MOBIIS € HACTYITHUH €ITi30/1,
B siIkoMy [lOMKOBHUK 3 ipOHI€I0 KOMEHTY€E B PO3MOBI
3 JIOUKOIO PO3ipBaHHs ii 3apydnH 3 HAPEUCHHUM:

17.Colonel: How is Edgar? Marion: He’s all right.
Why do you ask — suddenly like that? Colonel: | have
such a friendly feeling for him since you broke off

your engagement. Marion: Do you imagine I don’t
see when you are sarcastic and bitter, father? It’s been
growing lately. You are always saying unkind things
(Coward N. Easy Virtue. 1979. Vol. 1. P. 260).

HarmreBHO, 6aTbko i caM He 3Ha€, K MPaBUILHO
HOMY OIIIHUTH II0 TIOJIiF0 Ta KOTO B Hill 3BHHYBa-
4YyBaTU — JOYKY YU il KOJMIIHBOIO HAape4YeHOro.
[IBuuIe 3a Bce, ipOHIYHA OIliHKA B JJAHOMY BUCJIOB-
JICHHI HE Ma€ KOHKPETHOTO 00’€KTa, Harajayrouu
B YOMYCh 1pOHIO 701, 00 € MPUKIAIOM CaMOIpOHil
MOBIISI.

TakuMm 4MHOM, 03HAKA «IBOCKJIAHOCTI» € XapaK-
TEPHOIO SIK Ui HENPSMOTO MOBIIEHHEBOTO aKTy
y BY3bKOMY PO3YMiHHI, TaKk i AJsl ipOHIYHOTO MOB-
JICHHEBOTO aKTy, ajie B HbOMY BiH JIOTIOBHIOETHCS
TPETHOIO CKJIAZIOBOIO — IPOHIYHMM HAMipOM MOBIISL.
[Ipo BiAMIHHICTH 1X IPUPOIN TOBOPUTE TAKOXK TE, IIIO0
3 IpOHIYHUM HaMipOM MOXYTh PEai30ByBaTHUCh HE
JIMILIE NPsMi, ajie i HelpsiMi MOBJIEHHEBI aKTH:

18.Father (sneering): Why don’t you get your
boyfriend to drive you to work? Nurse All right; leave
off. Father: Why don’t you get him to come by and
pick you up. hunh? Nurse: I said, leave off! Father: Or
is he only interested in driving you back here at night
... when it’s nice and dark; when it’s plenty dark for
messing around in his car? Is that it? <...> (Albee
B. The Death of Bessy Smith. 1981. Vol. 1. P. 78).

VY mpuxnani 18 barpko poOUTH capKacTHYHUN
3aI|T PO TE, IO HOMY 1 TaK BiZIOMO, IO BiH 1 JOBO-
JTATH CBOEIO OCTAHHBOIO (pazoio. Floro KeecHTHBHMiL
MOBJICHHEBUH aKT, Y SIKOMY HaBMHUCHO HE JOTpH-
MaHa TOTMEePe/IHS YyMOBA YCIINIHOCTI aKTy MUTaHHS,
OCKIJIBKHM MOBEIIL 3HAE BIMOBIIbL HA CBOE 3aITUTAHHS,
(hakTraHO € 6a3010 IS peanizarii HempsSMOTro ipo-
HIYHOTO TUPEKTUBHOTO aKTy, TOMY IO, 1 me mobpe
BizloMo MoOBIIO, aapecar (Mencectpa, HOTro J0YKa)
HACIpaBIi HE Ma€ MOXJIHMBOCTI 3IIHCHUTH O,
1o sikoi BiH 11 cronykae. [IparmarnyHe 3HaueHHS
BUCIIOBJICHHSI JIOJIaTKOBO YCKJIQJAHIOETCS 1JIOKY-
LI€I0 3BUHYBAYEHHs aJ[pecaTky y BiICYTHOCTI B Hel
TTOYYTTSI )KIHOYO1 T1THOCTI Ta CAaMOTIOBAary.

IHOMI, BHOCSYM MEPEHIKOIH, IO OOMEXKYIOTh
chepy nii BHCIOBIEHOI OIIHKH, aBTOp I1pOHIYHOI
MOBJICHHEBOI J1ii HIOM aHYJIO€ YacTHHY ii 3HAYCHHS,
pe3yNIbTaToM 40ro ado crae MoaudiKallis IJIOKyTHB-
HOTO TUIY — HAIIPUKJIA]], aKT CXBaJICHHS YaCTKOBO YH
TTOBHICTIO TICPETBOPIOETHCS HA 3BUHYBAYCHHS, a00 K
BHUCJIOBIICHHS, B3aralli, BTpayae CBOK OIHO3HAYHICTb:

19.Agnes (semi-serious razzing): Things get hot,
move off, huh? Tobias (not rising to it): I’'m not as
young as either of us once was. Agnes (foasting him):
I’m as young as the day I married you — though I’'m
certain | don’t look it — because you’re a very good
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husband... most of the time <...> (E. Albee. A Deli-
cate Balance. 1969. P. 15).

Crix TakoX 3a3Ha4YMTH, 10 OYEBHJIHOIO IEpeBa-
TOI0 IPOHIYHOTO TUCKYPCY € T€, 0 MOBEIb 3aBXKIN
3QJIMIIAE 32 COOOI0 MPABO BIIMOBUTHUCH SIK Bid Tpsi-
Moro (uB. IpuKiIaj 13), Tak i Bij BIacHe ipOHIYHOTO
3HAUEHHsI BUCJIOBJICHHS, SIK Lie poOUTh Paynb y pos-
MoBi 3 Enoi3010 y HacTymHOMY NpUKIaji:

20.Eloise: Why? Did your wife desert you too?
Raoul: No, but she changed me. Eloise: Oh, she
did, did she? Raoul: She was a good woman. Eloise:
Thank you. Raoul: Why do you say thank you? Elo-
ise: For the charming implication in your tone. Raoul:
I didn’t mean that (Coward N. The Marquise. 1979.
Vol. 1. P. 208-209).

SIx 6aunMo, BTOPUHHMN 1JUTOKYTHBHUH aKT ipo-
HIYHOTO CXBAJEHHS IEPETBOPIOETHCS Ha BIIACHUH
aHTHUIIO/I — IPOHIYHE 3BUHYBaueHHs, ske HalOyBae
CTaTyCy NMEepBUHHOI 1JUIOKYTUBHOI CHJIH, aje Hempsi-
MU XapakTep MOBJICHHEBOTO aKTy J03BOJISIE MOBIIIO
BIICBHCHO BIJIMOBHUTHUCH BiJl ipOHIYHOI OILIHKH, SIKY
BiH, IIBHU/IIIIE 3a BCE, IICHO BUCIIOBUB.

BucnoBku i npono3uuii. OTxe, MOXXHa 3pOOUTH
BHCHOBOK TIPO Te, IO MO UIOKYTUBHOI CHIIM Ha
MIEPBUHHY Ta BTOPUHHY Y BUTIA/IKY 3 iDOHIYHUM MOB-
JICHHEBUM aKTOM HE € HACTIJIBKH X IMOKa30BUM, 5K
JUTST HENPSIMOTO MOBJICHHEBOTO aKTy y TOMY CEHCI,
mo 1poMmy nHoHsATTIO Hagae Jlx. Cepnb. HaitOinbin
SICKPaBOIO XapaKTEepHOI0 PHCOI0 IPOHIYHOIO MOB-
JICHHEBOTO aKTy € CKJIAJHICTh BIIACTHBOTO HOMY
IJUTOKyTHBHOTO BIDIMBY Ha ajapecara Ta OUTBII HEo-
THO3HAYHMAN XapakTep CITiBBiJHOIIEHHS, IO ICHYE
MDX HOTO MPSIMAM Ta KOMYHIKaTHBHHM 3HAaYCHHSIMHU.
Sk moka3aB aHai3 MPUKIAIIB, JOCUTh TUIIOBUM JIS
HU3KU IpOHIYHUX MOBJICHHEBHX aKTiB € Te, 10 TIpsiMe
3HAuUCHHS BHCJIOBJICHb, HAa 0a3i SIKMX BOHU peaiily-
IOTHCS, HE CKACOBYETHCS ITiJT YaC YTBOPSHHS ITEPBUH-
HOTO JUTOKyTHBHOTO 3HaYeHHs. Y MIJIOMY K, ipOHIY-
HUW MOBJICHHEBUH aKT MOYKHAa BB)KATH Pi3HOBHIOM
HETPSIMOTO MOBJICHHEBOTO aKTy Yy IIMPOKOMY pO3Y-
MIHHI I[LOTO TEPMIiHY, siKe Tiepe0auae He HAJIUIIOK,
MOJIBOEHHST YU PO3LIUPEHHS, a caMe MOIU(IKAIli0
3HAYEHHS BUCIIOBJICHHS MpH HAOyTTI HUM HETPSIMHUX
CMUCITIB.

Cnucoxk Jgiteparypu:
1. Twmamym H. ®. [ToBecTBOBaTEIbHBIE AUPEKTHUBBI B COBPEMEHHOM aHTIIMICKOM SI3BIKE : JIHC. ... KaH. (QUIIOI.

Hayk : 10.02.04 / H.®. [magym. K., 1985. 206 c.

2. Huxudoposa P. B. K Bonpocy 0 CIOXKHBIX PeUeBBIX aKTaX. Peuegbie akmol 8 MUHSBUCUKE U MEMOOUKe.

ITsturopek, 1986. C. 159-165.

3. Tlpoxodwer I'JI. UpoHus kak mparMaTu4ecKuil KOMIIOHEHT BbICKa3bIBaHHs (HA Marepualie aHTIIUICKOTO
SI3bIKA) : JMC. ... KaHJ. ¢punoi. Hayk : 10.02.04 / [JI. IIpokodses. K., 1988. 206 c.
4. ®e Xoanr. CemaHTHKa BbICKa3bIBaHus. Hogoe 6 3apybesicoil aunesucmuxe. Boi. 16. JIMHrBUCTHYESCKAS

nparmaruka. M, 1985. C. 399-405.

5. Asher N. & Lascarides A. Indirect Speech Acts. Synthese.2001. 128. P 183-228.
6. AustinJ. L. How to Do Things with Words. Oxford : Oxford University Press, 1962. 167 p.

7. Campbell P. N. A Rhetorical View of Locutionary, Illocutionary and Perlocutionary Acts. The Quarterly
Journal of Speech. 1973. Vol. 59. No 3. P. 284-296.

8. Dascal M. Pragmatics and the Philosophy of Mind. Vol. I. Thought in Language. Amsterdam : John Ben-
jamins, 1983. 207 p.

9. Davison A. Indirect Speech Acts and What to Do with Them. In Cole, P. and J. Morgan (Eds.) Syntax and
Semantics 3: Speech Acts (pp. 143—185). New York : Academic Press, 1975.

10. Dijk T. A., Kintsch W. Strategies of Discourse Comprehension. New York : Acad. Press, 1983. 418 p.

11. Eemeren F. van, Grootendorst R. Speech Acts in Argumentative Discussions. Dordrecht: Foris, 1984.
215 p.

12. Evans D. Situations and Speech Acts: Toward a Formal Semantics of Discourse. New York: Garland, 1985. 211 p.

13. Fonagy I. He Is Only Joking : Joke, Metaphor and Language Development. Hungarian Linguistics.
Amsterdam, 1982. P. 31-108.

14. Geest T. van der. Some Aspects of Communicative Competence and their Applications for Language
Acquisition. Amsterdam: Van-Gorcum, 1975. 263 p.

15. Haberland H., Mey J. Editorial: Linguistics and Pragmatics. Journal of Pragmatics. 1977. Vol. 1. No. 1.
P. 1-12.

16. Hancher M. The Classification of Cooperative Illocutionary Acts. Language in Society. 1979. Vol. 8. No. 1.
P. 20029.

17. Kravchenko N. K. Indirect Speech Acts via Conversational Implicatures and Pragmatic Presuppositions.
Koenuyus, xommynuxayust, ouckype. 2017. Ne 14, C. 54-66. http://sites.google.com/site/cognitiondiscourse

18. Meibauer, J. What is an Indirect Speech Act?: Reconsidering the Literal Force Hypothesis. Pragmatics &
Cognition. 2019. 26. P. 61-84. http://10.1075/pc.19009.mei

162 | Tom 33 (72) N2 4 4. 12022



lTepmaHCbKi MOBHU

19. Pocock J. G. Verbalizing a Political Act: Toward a Politics of Speech. Language and Politics. New York,
1984. P. 25-43.

20. Searle J. R. Expression and Meaning. Cambridge: Cambridge University Press, 1979. 187 p.

21. Searle J. R. Metaphor. In: A. Ortony (Ed.) Metaphor and Thought (pp. 83—111). New York : Cambridge
University Press, 1979.

22. Searle J. R. Speech Acts. Cambridge : Cambridge University Press, 1969. 208 p.

Jl:kepesia WIIOCTPATHBHOIO MaTepiaiy

Albee E. A Delicate Balance. Harmondsworth : Penguin Books, 1969. 107 p.
Albee E. Plays. Vol. 1. New York : Coward, McCann and Georghegan, 1981. 230 p.
Behan B. The Complete Plays. London : Eyre Methuen, 1978. 384 p.
Coward N. Plays. London : Eyre Methuen, 1979. Vol. 1. 358 p.
Coward N. Plays. London : Eyre Methuen, 1979. Vol. 2. 361 p.
Coward N. Plays. London : Eyre Methuen, 1979. Vol. 3. 411 p.
Frayn M. Benefactors. London : Methuen, 1984. 70 p.
. Gow J., D’Usseau A. Deep are the Roots. Mocksa : 31aTenbCTBO TUTEpaTyphl HA HHOCTPAHHBIX SI3BIKAX,
1951. 110 c.

9. Gray S. Otherwise Engaged and Other Plays. London : Methuen, 1975. 135 p.

10. Mercer D. The Bankrupt and Other Plays. London : Methuen, 1974. 168 p.

11. Poliakoff S. Favourite Nights and Caught on Train. London : Methuen, 1982. 106 p.

12. Sheridan R. B. The School for Scandal. Moscow : Foreign Languages Publishing House, 1949. 92 p.

PRI~

Prokofiev G. L. IRONY AS AN INDIRECT SPEECH ACT

The article considers the ironic speech act as a complex speech action, which is the result of the interaction
of the speaker's ironic intent with the illocutionary force of the act underlying the ironic utterance. Under
the influence of deliberate insincerity of the speaker, the communicative meaning of the underlying simple
speech act becomes more complicated and undergoes changes. Two controversial approaches to the definition
of the concept of an indirect speech act are compared and analysed, the difference between which depends on
whether to evaluate indirect speech acts as cases of excess of meaning (narrow understanding) or to see their
purpose as modification of meaning (broad understanding). The opinion is expressed that, given the impossibility
of completely excluding the direct meaning from the meaning of the indirect expression as one of the stages of its
formation, the first approach can be considered as a specific case of the second. An ironic speech act, in comparison
with an indirect speech act in the narrow sense of this term, is characterized by a more ambiguous relationship
between its direct meaning and intentional content. This is due to the wide range of ironic mockery, from good-
natured to caustic and contemptuous, which is matched by a set of certain illocutionary influences associated
with irony, from mild criticism to accusation. It was found that the component structure of the illocutionary force
of an ironic speech act is more complex than that of an indirect speech act in the narrow sense, where it is limited
to two components — the forces of secondary and primary illocutionary acts, as it is supplemented by a third
component — the ironic intention of the speaker. The difference in their nature is also evidenced by the fact that
not only direct but also indirect speech acts can be realized with ironic intent. Therefore, an ironic speech act can
be treated as a type of indirect speech act in the broad sense of this concept.

Key words: ironic speech act, indirect speech act, ironic intention, illocutionary force, primary illocutionary
force, secondary illocutionary force.
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