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JIpBiBCHKMIA HAIlIOHATBHMN yHIBepCUTET iMeH1 IBana dpanka

INPEAUKATHUBHI IPUKMETHHUKH Y CKJAAI
EKCIPECUBHUX AKTIB SIK TAKTUKHU PEAJII3ALII
CTPATEI'II HOM’AKINEHHSA BUCJIOBJIIOBAHHA

Y cmammi ananisyemocs Qpynkyionysanus npeouKamusHux npUKMemHUKi6 — CK1a0o8ux excnpe-
CUBHUX MOGIEHHEBUX AKMIG 6UOAYEHHS, NOXBANU, KOMUIIMEHMY Ma GOSIYHOCI, SAK MAKMUK peai-
3ayii cmpamezii noM SIKWEeHHs GUCI08N106aHHA. Mamepianom 00CHiONCceHHst CTY2Y8a8 aHNOMOGHUL
JimepamypHuti OUCKYpC, 3 AKO20 MeMOOOM CYYLIbHOT 6UOIPKU BUOKPEMLEHO NPUKIAOU, Oe KOMNOHEH-
MamMu eKCnpecusie UCmynanms NPUKMemHUKU y GyHKyii npeouxamusa.

Cmpamezis nom aKUEeHHs BUCIO0BIIOBAHHS PO32ISA0AEMbCA 8 KOHMEKCmi meopii 88IuIueocmi
i 8ioHeceHa 00 cmpameziil He2amugHoI 88IUIUBOCINT NOPAO 3 CIMPAMe2i€r) NIOBUUEHHS NOTONCEHHS
aopecama.

Hano eusnauenus cmpamezii mimieayii, 3acodamu 8UPANCEHHS K0T BUCIYNAIOMb NPEOUKAMUBH]
NPUKMEMHUKU Y CKAa0i KoHcmpykyii Veop+Adj. Memoio cmpamezii' € yHukHeHHsA KOHDAIKMY, 3HU-
JHCEHMSI PUBUKY 3A20CMPEHHS CIMOCYHKIG, 3271A0NCEHHS BIOMOGU, NOM AKUEHHA He3200U 3 OYMKOIO
CRIBPO3MOBHUKA, CHPOOA SMIHUMU BJICE BUCTOGLEHY He2AMUGHY OYMKY NP0 a0pecama Yu 020 64UHKU,
a Maxodic NoM SAKWEHHS He2AMUGHO20 8PAJICEHHS 8 Pe3YIbmami OMmpUMantsa no2anoi nosunu. Tax-
MUKU 8UOAUEHHA, BOAUHOCHI, KOMNIIMEHMA MA NOXEANU CRPAMOBAHI HA HEUMPALI3AYII0 MONCIUBUX
VCKAAOHEHb 8 NOOANLUIUX CHOCYHKAX i3 CNIBPO3MOGHUKOM.

Buseneno, wo naiuacmiuie oana cmpamezisi peanizyemucst a0pecaHmom Wisaxom UKOPUCIAHHSL
MOBIICHHEBUX AKMIE «KOMNIIMEHMY MA «NOX6AAA», 34 AKUMU CIOYIOMb «8UOAUEHHS» Md «8OSY-
HiCMbY.

Cepeo  npeduxkamuuuux NPUKMEMHUKIE, —SKI
NOM AKUIeHHS, Y GUNAOKY KOMNIIMEHMA HAMPAnisicMO HA YACMOMHI NPUKMEMHUKU «Zoody,
«pretty»,«happy “, "lovely . [loxeana supasxcaemuvcs 3a 00NOMO2010 NPEOUKAMUBHUX NPUKMEMHUKIG
“puritanic“, “plentiful“,” available*, “delicious*, “beautifuly. bacamocknadosi npuxmemnuxu,
AKi He Hanexcams 00 GUCOKOUACMOMHUX, NIOGUYIOMb GAPMICIb NOXEAU, CEI0UAMb NPO 0COONUBY
yeazy 3 DOKy MOBYs, NeGHOI0 MIPOIo CMEOpIooms ammocgepy inmumnocmi. Mosenennesi akmu ubda-
YeHHs Ma 80AUHOCII BUPAdICEH] BIONOBIOHO NPUKMemHUKamu sorry ma grateful.

Ha nexcuunomy pieni Ons niocunenns noxeanu nopsio i3z npeouxamusHUMY NPUKMEMHUKAMU
BIICUBAIOMBCSL THMEHCUPDIKAMOPU — NPUCTIBHUKU, YACMKU, A MAKONC NPUKMEMHUKY Y GUIOMY YU
HatguwjoMy Cmyneni nopieHauHs. J{0 CUHMAKCUYHUX 30c00i8 NIOCUNeHHA B8IOHOCUMO DPUMOPUYHI
3anumants, 3a2a1bHi NUMAaHKS i3 3anepedyeHHsIM ma NOGmop CMPYKMyp i3 NPeOUKamueHUMU npu-

socuaromvca 01 peanisayii  cmpamezii

KMemHuKamu.

Knwuoei cnoea: xomymikamusna cmpamezis, KOMYHIKAMUGHA MAKMUKA, CMpameis NnOoMsK-
UWIeHHSL BUCTOGTIOBANHS, NPEOUKAMUBHT NPUKMEMHUKU, eKCPECUGHT MOGIEHHEST AKMU.

IocranoBka mnpodaemu. BuBueHHs pizHOMa-
HITHUX KOMYHIKaTUBHHX CTpaTerii Ta TaKTHK, IO
BH3HAUYAIOTh BHOIP MOBHHX 3aCc00iB, 0COOIMBOCTI iX
BUKOPHUCTAHHS IS ITiIBUIIEHHS ¢()EeKTHBHOI KOMYHi-
Kallii B pi3HUX CUTYyaIlisIX CIUTKYBaHHS 3aJIHIIAETHCS
aKkTyaJIbHUM B Iporeci miobamizanii cBity. Crpare-
Tisl oM’ SIKIICHHS BUCJIOBIIIOBAHHS Peali3yeThCsl 3a
JIOTIOMOTOI0 PI3HOPIBHEBMX MOBHHUX 3ac00iB, OJIHAK
Yy BHUIAJKY CTPATETi, sIKi BUPAKAIOTHCS 33 JOMOMO-
TOI0 MO3UTUBHO-OL[IHHUX MOBJICHHEBUX aKTIiB IEpe-
BA)KAIOTh MPEAUKATUBHI NPUKMETHUKHU SIK CKJIaJI0Bi
EKCIIPECHBHUX MOBJICHHEBHX aKTiB.

AHaJi3 OCHOBHHX JOCTiI:KeHb i myOmikaniii i3
3a3HaveHoi mpoodsemMu. MoBo3HaB4da Oi0Omiorpadis
SK IMOAO CKCIPECHBHUX MOBJICHHEBHUX aKTIB Tak
1 KOMyHIKaTUBHHX CTpATerii i TaKTHK € JIOBOJIi pO3-
ranyxenorw ([x. Cepns, 1. Banepseken, I1. bpayH,
JIx. Tonmmc, H. Hopik, €. Boned, 1. KiBenko, H. Tpo-
(himoBa).

Cam TepMmiH “‘cTpareris’, 3amo3WYCHUN 13
BiiCEKOBOi HayKW, OyB BBEICHWH Yy IHTBICTHKY
k. Ceniakepom [15]. 3romoM #HOro BHKOpHCTAJIH
C. ®@aepx Ta I. Kacnep [10]. Ha mouarkoBux eramax
KOMYHIKaTUBHY CTpaTeTilo TPaKTyBaJHU SIK 3aci0 Jis
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OTPUMaHHS NEeBHOI KOMyHikaTMBHOI MeTH. Ili3Himie
1e MIOHATTS OYaJIU TPAKTYBaTH IIMPIIIC, BKIFOUAIOUN
KOTHITUBHI XapaKTepUCTUKU CIIUIKYBaHHS 1 BHPpi-
IICHHS 3aBJIaHb ONTHUMAaJIbHUM, THYUYKHM 1 JIOKAJIbHO
KEepOBaHUM criocoooM [9, p.274] .

CporofHi  JHTBICTH  TOB’SI3YIOTH  CTpaTeriro
MOM’SIKIIICHHSI BUCJIOBJIIOBAHHSA 13 ~IHTSHIIIIHOIO
MPOrpaMoI0 JTUCKYpPCY, OpraHi3ali€lo MOBICHHEBOI
MOBE/IIHKY BIAMOBIIHO JI0 33/yMy, TOJIOBHOT'O HaMipy
KoMyHikaHTiB” [8, c.155].

[Ipami ykpaiHCBKHX Ta 3apyOiKHUX JIHTBICTIB
(H. birynoBoi, O. CeniBanoBoi , T. A. Ban /letika,
0. Iccepc, H. ®opMaHOBCHKO1,) HO3BOJISIOTH BU3HA-
YUTH KOMYHIKATHBHY CTPAaTerild sSK CYKyITHICTh
MOBJICHHEBHX [Iiif, CIPSIMOBAHUX Ha BHPIIICHHS
OCHOBHOTO 3aBJIaHHSI MOBIIS, 2 KOMYHIKATHBHY TaK-
THKY 5K OfHYy abo0 MeKiJlbka MOBJICHHEBHUX JiH, IO
peaizyIoTh IEBHY CTPATETIIO.

Meta crarTi — AOCHiIKEeHHS (YHKLIOHYBaHHS
MPEUKATUBHUAX TPUKMETHHUKIB Yy CKJIaJ[i MOBJICH-
HEBUX AaKTIB KOMIUIIMEHTA, IIOXBaJM, BISYHOCTI
Ta BUOA4YeHHSA, K TAKTHK CTpaTerii MOM’ SIKIICHHS
BHCJIOBITIOBaHHS.

HocranoBka 3aBaanus. Jlo HeBUpimIeHHX
paHillle NMHUTaHb 3a3HAYEHOI NPOOIEMU HANCKUThH
MUTaHHS BXXUBAHHS MOBJICHHEBUX aKTIB KOMILTi-
MEHTa, MMOXBaJIH, BITYHOCTI Ta BUOAYCHHS y CKJIaJli
SIKMX € TIPEAMKATUBHI IPUKMETHUKHU SIK TAKTHUK CTpa-
Terii TOM SKIIEHHS BHUCJIOBIIOBaHHA. KopoTkuit
OTIIsA] B TUIAHI YaCTUHOMOBHOTO XapaKTepy Ioaae
H. Tpodimona, 3a3nauaroun, mo y GyHkuii npeauka-
TUBHOTO TIPUKMETHUKA IS BUPAKCHHS KOMIUTIMEHTY
HaiyacTinie TPaIUISIOThCs TPUKMETHUKH ““nice”,
“good”, “beautiful”, “pretty”, “great” [1, c. 157].
Tlepemnik MPUKMETHUKIB STK KOMIIOHEHTIB ITO3UTHBHO-
OIIHIOBAJIILHUX aKTiB CXBaJIeHHS, KOMIUIIMEHTA,
MOXBAJIA Ta JIECTOINIB npenctaBieHo H. biryHoBoro
[2, c. 331-338], ogHak mpU IILOMY HE PO3MEKOBY-
€TbCsl aTpUOYTHBHA Ta MpPEAWKATHBHA (YHKIIT NpH-
KMETHHKA.

Buxnan ocHoBHOro Martepianay. Briepmre TepMin
“miTiranisa”’, (KOMyHIKaTHBHE IIOM SKIIEHHS) OyB
BBeneHuit b. @peiizepom. Bignosinno no b. ®peii-
3epa , MiTiraijisi € mpomecoM Moaudikailii MOBJICH-
HEBOTO aKTy, CIIPSMOBAaHMM Ha 3MCHILICHHS MOXIIHU-
BUX HeOakaHUX e(DeKTIB y CUTYaIlisiX, KOJIU I MOXKE
MIPUBECTH IO KOMYHIKAaTHBHOTO 30010 UM HABIiTh KOH-
¢umixry [11, p. 34].

A. 3arHiTKo BBaXKae, 110 MITirarfisi — e KOMyHika-
THUBHA CTpareris 3MIa/KyBaHHS MOBJICHHEBOI IMOBE-
ninku [4, ¢.201].

JloclmiIHUKY HE € OJHOCTalHI MO0 TaKTHK, SIKi
peaizyloTh CTPATETii0 IIOM’ SIKIICHHS BHUCIIOBITIO-
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BaHHs. [. BazapoBa Ha3MBa€ TaKTHUKY 3HIKCHHS KaTe-
TOPUYHOCTI, sIKa HA MOBHOMY PiBHI peaitizyeThCsl 3a
JIOTIOMOTOI0 MOJAJIbHUX I€CIIB Ta BCTABHUX CIIB,
a Takox iHTeHcudikaropis rather, quite, a bit, a little,
SIK 1 TAKTHKY TTOM’ SIKITICHHST HETaTUBHOT OIIHKH ITUTSI-
XOM BHUBaHHS eBheMizmis [1, c.11].

H. birynoBa po3misgae K TakTHKHM peaizamii
CTpaterii IMOM’SHIICHHS BUCJIOBIIOBAHHS IO3U-
THBHO-OILIIHHI MOBJIEHHEBI aKTH CXBaJICHHS, IIOXBAJIH,
KOMILUTIMEHTY 1 JiecTormiB[2].

[lInpokuii CIEKTP TAKTUK MITITATHBHOI cTpaTerii
nporionye FO. Jleme, 10 SIKUX BiTHOCUMO TaKTHKY
BHOAQUEHHsI, TMOMSKU, CXBaJCHHS, YaCTKOBOI 3rO/U
1 3HWKCHHS KAaTErOPUYHOCTI BUCIIOBJIIOBaHHS |3,
c.95].

He Bci meperniueHi TaKTUKX peati3yloThCsl Ha MOB-
HOMY PiBHI 3a TOTIOMOTOIO TIPEANKATUBHUX MTPHUKMET-
HuKiB. OfHAK came Ha MPEANKATUBHI IPUKMETHUKA
HaTPAIUIIEMO Yy BHIMAJIKy KOMIUTIMEHTY, ITOXBAJIH,
BHOAUYCHHSI Ta TOJSIKY, HATTPUKIIA];

(1) "They said that Edmund was on drugs”

“What?”

” Do you think that odd? I think that very odd.

“ What did you say?”

“I said certainly not. I may be flattering myself,
but I do think I know Edmund rather well. He s really
quite timid, puritanical almost...I can't imagine him
doing anything of the sort and besides, young people
who take drugs are so bovine and prosaic. But do you
know what this man said to me? He said that with
young people you can never tell. I don’t think that’s
right, do you? Do you think that’s right? [16, p. 351].

[Ipodecop, sikuit B cuiy 0OCTaBHH BUCITyXOBYE
TYMKY TIOTIIEHChKHX, SIKI TPUITYCKAarOTh, 110 OJIUH i3
HOTO CTYICHTIB MOXKE BXKMBAaTH HAPKOTHUKH, B PO3MOBI
3 MOTO OIHOTPYITHUKOM BHUCIIOBIIIOE HE JIUIIE CIIPOOY
CIPOCTYBaTH CKa3aHe,a W BHCIIOBIIOE Pl KOMILIi-
MEHTIB, HAa3MBAaIOYHM CTYJEHTa CKPOMHHUM, Maixke
nyputanuHoM. OueBuiHe nepeOiIbIIeHHs TO3UTHB-
HUX PUC CTYIEHTA, K 1 aBTOPUTETHICTH Mpodecopa
CTHUPAIOTh MEXKY MK KOMIUTIMEGHTOM Ta ITOXBAJIOIo,
X0ua BOHH 1 HE BUCIJIOBJICHI O€3M0CepeIHbO JIIOANHI,
po Ky iae mosa. Llle onHUM MiATBEpIKEHHSAM CTH-
paHHS MEXi MiXK JIBOMa MO3UTUBHO-OI[IHIOBATbHIUMU
aKTaM{ MOJKE CIIyTyBaTH TIOBTOP Ta PUTOPUYHE 3aITH-
TaHHS, SKI XapaKTepHI IS MOXBalIH, KOJIH Tpode-
COp IIBiUi ITOBTOPIOE, IO HE BBAYKAE BUCIIOBITIOBAHHS
MOJIIEHCHKUX HA aJIPECy MOJIO/I CITYIIHUMHU.

Y pPO3MOBI 31 CBOEIO OJHOTPYIHULICIO, 3acTepira-
104H i I[0/10 HEJOPEYHOCTI HIYHUX PO3MOB Y UYKOMY
OynuHKy, Piuapn posymie, 1o, He 3BaKarouu Ha BJa-
BaHy OaiiyXicTh Ta HE3BOpPYIIHICTh, Kamina Bce x
TaKW yCBIJOMITIOE, HACKUIBKH BRKJIMBHUM € T€, IO
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ckazane. [y Toro, mo0 SKOCh 3HSATH HANPYXKEHHS,
BiH IIiJTy€ 11 B MIOKY i pOOUTH KOMIUTIMEHT, KaKyuH,
10 BOHA rapHO BUIIsac. B naHOMy BHMAIKy SIK
BepOabHA TaK 1 HE BepOaslbHA MOBEIHKA aapecaHTa
BHUpaxkac OakaHHS HE JIUIIIE HE 3IMCyTH CTOCYHKH 31
CITIBPO3MOBHHUIICIO, aJI€ i 3arajioM 3aro0irTH MOYKIIH-
BOMY KOH(UIIKTY MK HEIO 1 1T OTOUCHHSIM.

(2) “ Who do you talk at three o clock in the morn-
ing?”

Her surprise seemed perfectly natural. The prob-
lem was she was such an expert actress it was impos-
sible to know if she was genuine.

<..>

“I'm not trying to put you on the spot but you
need to be careful what you say on the telephone
when Cloke's in your house”. She looked blank.

“I'm careful”.

“ I hope you are , because he's been listening”.
... On an irresistable impulse I leaned down and and
gave her a kiss. She laughed.” What was that for”?

<..>

“ Nothing,”
[16, p. 406].

Y p0O3MOBI 3 )KIHKOIO, 3 SIKOIO HOTO €THAIIN OJIN3BKI
CTOCYHKH, IOHAK BHU3HA€E, 10 3aKOXaBCS y MOJOAY
aktpucy. OHaK IpH [IbOMY BiH HE XOY€ BUIIISJATU
HeBIsiuHUM. Came ToMy BiH IEPENpoIly€e CBOKO 3Ha-
oMy 3a Te, 1110 BOHU HE 3yCTPIYarOThCsI TaK 9acTo, K
11e OyJIo paHiIe i maTBepKye ii 3M0ra , Mo HacTaB
yac posiyuutrcs. KOHaK MiAKpecoe, Mo MOBUHEH
BiJTHOBHTHU CaAMOTIOBary JIo cede, a TAKOXK HATrOJIOIIIYE,
10 JAIMCHO BISTYHMIA Tii 32 BCe, 1110 BOHA 3pO0OWIIa IS
HBOTO.

(3)I’'m awfully sorry Julia; I must regain my self-
respect. *“ He looked at her with troubled eyes. ”You
aren't angry with me?”

“ Because you 've transferred your volatile affec-
tions from me to Avice Crichton?” Her eyes danced
with mischievous laughter. “My dear, of course not.
After all they stay in the profession”.

“I'm very grateful to you for all you've done for
me. I don 't want you to think I'm not [14, p. 146].

B HaBenenomy mpukiani 3aco0amu peaiizarii
cTparerii MOM’SIKIICHHS BUCJIOBIIOBAHHS BHCTY-
MAKTh CKCIPECUBHI MOBJICHHEBI aKTH BUOAYCHHS
Ta BASYHOCTI, BUPaKEHI MPUKMETHUKAMH SOITY Ta
grateful Ta miaCWICHI BIiAMOBITHO TPHUCITIBHUKAMH
awfully ta very. [nakuie kaxxyuu, Ajisi J1aHOI CTpare-
rii XapakTepuM € KOMOIHyBaHHS Pi3HUX TaKTHUK.

VY BiANOBiF Ha CJIOBa YOJIOBiKA IMpO Te, IO
BOHA Jy’Ke MMOTaHO Irpa€ OCTaHHIM 4acoM, aKTpHca
KUJa€ Ha WOTO ajgpecy oOpasimBi cioBa. Alie came
TOMY, IO YOJIOBIKOBI BHCTAUa€ TEPITIHHA 1 TaKTy

1 said you just looked pretty

nepeKkoHarH ii y cBoiif mpaBoOTi, BOHA HaMaraeTbcs
3TIIAJUTH Pi3KICTh CBOIX BUCIOBIIOBAHb 1 3pO0OUTH
Tak, 100 BiH 3a0yB IpoO Bce ckazaHe Herw. Jlpy-
JKHHA OCHUIIA€ YOJIOBiKa KOMILTIMEHTaMH. TakTuhka
3HIKEHHSI KaTeTOPUYHOCTI OKPIM TPEIUKATHBHUX
MIPUKMETHHKIB Peali3yeThCs 3a JOTIOMOTOI0 YaCTOK
Ta MPUCITIBHUKIB.

(4)” Is it true that I'm acting badly”?

“Rottenly”.

<..>

“You'’re so good to me, Michael, and I hate
myself”.

<..>

“I don't know how you can have the patience you
have with me. I've treated you foully. You've been
too wonderful and I've sacrificed you heartlessly”
[14, p. 155].

Jlo TakTWK 1MOM’SKIIEHHS BiJHOCHMO 1 TaKTHKY
3MIHH TEMH PO3MOBH, 5IKa, CBOEIO YEProro, Big0yBa-
€THCS IIUIIXOM BUCIIOBJICHHSI KOMILTIMEHTA.

Bpuranceki conmpatH, sSKi 3MYIIEHI 3aJWLIATH
teputopito PpaHIil0 HAa TMOYATKy APYTrOi CBITOBOI
BilfHH, 3yCTpidaroTh (PpaHITy3bKUX CEJISH 1 MiATBEp-
JOKYIOTh 1XHI CJIOBa PO HEMHUHYYICTh CBOTO Bij-
ctyny. Hamararounch moM’sSIKIIUTH TipKOTY 3BICTKH,
OpUTAHCBKHUI COJNJIAT 3aIEBHIOE iX y TOMY, IO BOHH
noBepHyThcs. 11100 XBUIMHHO BiIamUTH SIK Tpa-
ri3M yChOIrO, CBIJKAMH YOro crajgu (paHily3d Ta
W aHTITIHI, TaK 1 TOTO, IO IIe YeKAE MTOTIEPETY, TiCTIs
IeIpoi Tpamnesu, 110 SKOoi 3arpocuitn (hpaHIrysH, i sKa
TpHBaJla MaiKe TOIUHY, Kalpajl BHCIOBIIOE MTOXBATY
LI0JI0 BCHOTO, IO OYJIO CIIOKHUTO.

(5)...how plentiful, how available , how delicious
[13, p. 188].

Ha ¢omni mogiit, mpo sKi #mmia MoBa, BChOTO 1mooda-
YEHOTO 1 TEepPEeKHUTOro, CONJAT, SKUU IepeKiIajac,
BiJUyBa€ BCIO HEAOPEUHICTh LuX ciiB. Came Tomy
3aMICTh MEpEeKIaay MPOMOHYE TOCT Y BHIVISII KOMII-
JIMEHTY BCIM ()paHIly3bKHM KiHKaM.

(6) “He says French women are the most beauti-
ful in the world” [13, p. 188].

VY HaBemeHoMy najii mpuUKiIaai, MO0 YHUKHYTH
MOAATBINNX, JOKJIAIHIIINX TOSICHEHb 3 IPHUBO.LY TOTO,
110 BOHM OiJbIIIe HE 3yCTPIHYTHCS, K 1 HEOOXITHOCTI
BIJIBEPTO CKa3arTH, IO 1¢ iXHE OCTaHHE MMOOAYCHHS,
XJIOTIEIh KiTbKa pa3iB MOBTOPIOE OJWH 1 TOW caMuit
KOMILUTIMEHT Ha ajpecy AiBUNHU.

(7) 1 just wanted to tell you how happy you look.
I’ve never seen anyone look so happy [17, p. 183]

He noromkytounch TOBIIMIA Yac i3 TyMKOIO CITiB-
PO3MOBHUKA, aipecaT BCE K 3MYILIEHU BU3HATH HOTO
npaBoTy. CiiioM 3a BU3HAHHSAM MPAaBOTH aJIpeCcaHTa,
i71e BuOaueHHs.
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(8) "You were right” she said. “There is no men-
tion of his affair with my mother, or even of his trav-
elling to Romania « ...». You were telling the truth
about that”.

“I'm sorry”. Her dark face hadn t asked for pity,
but I felt it. “I wish I hd some clues for you here, but
you see how it is. I can t explain it either” [12, p. 202].

BucnoBku. Cepe/] TAKTHK CTpaTerii oM’ SIKIICHHS
BUCJIOBITIOBaHHSI Hal4acTillle 3aCTOCOBYETHCS TaK-
THKa KOMIUTIMEGHTY, BHpakeHa Ha JICKCHYHOMY
piBHI TIpEIUKATUBHUMHU TPHUKMETHUKaMU ‘‘pretty”,
“good”, “right”, “lovely”. Ha cunTakcmunomMy piBHi
Ha I TPUKMETHUKU HATPAIUIIEMO y PUTOPUUYHUX
3aNUTaHHSX, 3arajJlbHUX  3alepeyHuX  3aluTaH-

HSX Ta PO3MAUJIOBHX 3allUTAHHAX. 3a TaKTUKTHKOIO
KOMILTIMEHTY CIIiJIy€ TaKTHKa IOXBajH, BHpaKeHa
OararockiiaJioBaMd MPHKMETHHKaMHU  “‘puritanic”,
“delicious”, “available”, “beautiful”. Ha cunTak-
CHYHOMY PiBHI [UIS TIACWICHHS €(EKTUBHOCTI
JOCHIJKYBAHOT TAKTUKU TPAIUIAIOTHCS PEUCHHS 13
yacTKO “how”. I KOMIIIIMEHT 1 ITOXBajia BBOASATHCS
JUISL TIOM SIKIIEHHSI BiJIMOBH, a TaKOX 3IJIaJKCHHS
HEraTUBHOTO  BHUCIJIOBJICHHS. JIJis  BUIIpaBJICHHS
[MOMUJIKA BUKOPUCTOBYEThCS TaKTHKA BHOAYCHHSI.
[lepcniekTBYy TOmANBITUX AOCHIMHKCHH OaunMO
Y BHBYCHHI iHIIUX CTPATETil B KOHTEKCTI TeOpii BBIU-
JIUBOCTI, B SIKUX KOMIIOHEHTAMU TaKTUK BUCTYIIAIOTh
MPEIUKATHBHI TPUKMETHUKH.

Cnucok Jaiteparypu:
1. bazaposa [.B. KomyHikaTiBHi cTpaterii i TAKTHKH YYaCHUKIB CBITCHKOTO CIIKYBAHHS. 3anucKu 3 poMaHO-

eepmancokoix ¢pinonoeii. 2020. Bum. 1, Ne 44, C. 4-13.

2. birynosa H.O. Ilo3uTHBHa OIiHKA : BiJi KOTHITUBHOTO CYIKEHHS 10 KOMYHIKaTHUBHOTO BHCJIOBIIOBAHHS:

moHorpadis. Oneca : KITIOMJ, 2017. 580 c.

3. Jene FO. MiritaruBHi cTparerii Ta TaKTHKHU, SKAMU KEPYIOThCSl TIEPCOHAXKI aHITIOMOBHOTO XYIOKHBOTO
nuckypey. Haykosuii BicHuk MI'Y. Cep.:®inonoris. 2019. Ne 43.T. 2. C. 93-97.

4. 3arnitko A. I1. CnoBHUK cydacHOi niHrBicTHKH: TTOHATTS 1 TepMminu. T. 2. [loneusk : JouHY, 2012. 350 c.

5. HUccepc. KomyHUKaTHBHBIE CTpaTeTHH U TaTUKHU pycckoipedn. M. : M3n-so JIKH, 2008. 288 c.

6. Kopobosa H.B. MenuoparuBHble KOMMYHHUKaTHBHBIE CTPaTerMd COBPEMEHHOW AaHDIMHMCKOW peuu
(Ha mMarepuase OpUTAHCKOTO apeaia) : Juc. ... kau.Gunon. Hayk. : 10.02.04. Huwxuuii Hosropon, 2007. 173 c.

7. Tpodumona H.A. DxcnpeccuBHbIe peueBble akThl. CeMaHTHUYECKHIA, TparMaTHuecKui, rpaMMaTHYeCKUH
ananu3 : MoHorpadus. Cankr-IlerepOypr : M3n-so BBM, 2008. 376 c.

8. Smenkosa O.B. OcHoBH Teopii MoBHOT komyHikatii. Kuis : BL Axagemis, 2010. 312 c.

9. Dijk van T.A. Studies in the Pragmatics of Discourse. The Hague: Mouton,1981, 331p.

10. Faerch C., Kasper G. On Identifying Communication Strategies. Strategies in Interlanguage Comminuca-

tion. London : Longman, 1983. P. 77-93.

11. Fraser B. Conversational mitigation. Journal of Pragmatics. North —Holland, 1980. Ne 4(4). P. 341-350.
12. Kostowa E. The Historian. Little, Brown and Company Hachette Book Group, 2005. 909 p.

13. McEwan 1. Atonement. New York: Anchor Books, 2001. 351p.

14. Maugham S. Theatre. Moscow : Vyssaja Skola, 1985. 223 p.

15. Selinker J. Interlanguage. International Review of Applied Linguistics. 1972. Vol. 10. P. 209-230.

16. Tartt D. The Secret History. New York : Vintage Books, 1992. 359 p.

17. The O.Henry Prize Stories. New York, Anchor Books, 2007. 357 p.

Deychakivska O. V. PREDICATIVE ADJECTIVES WITHIN EXPRESSIVE ACTS

AS TACTICS OF MITIGATING STRATEGY

The article deals with the analysis of the functioning of the predicative adjectives within the eexpressive
speech acts of of compliment, praise, apology and gratitude as tactics of the mitigation strategy. The examples
are the result of the overall selection from English-language literary discourse.

Mitigating strategy is studied within the context of politeness theory and is referred to as the strategy
of negative politeness along with the strategy of raising the addressee s status.

The definition of mitigating strategy realized by means of predicative adjectives within the model

Vecop+ Adj as a component of expressive speech acts has been given. The intention of the strategy is to avoid
conflict, smooth refusal or disagreement with the speaker s opinion the attempt to change the already expressed
negative opinion of the addressee or their negative actions as well as to smooth the result of breaking bad
news. Tlactics of apology, gratitude, compliment and praise are aimed at neutralizing possible complication in
the course of further communication with the interlocutors.

The most frequently realized tactics of mitigating strategy strategy are those of compliment and praise. The
speech acts of apology and gratitude are used less often.
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lTepmaHCbKi MOBHU

Predicative adjectives used as tactics of compliment within mitigating strategy are words “ good”,
“pretty”, “happy”, “lovely”. Praise is expressed by means of predicative adjectives “ puritanic”, “plentiful”,
“vailable”, “delicious”, “beautiful”. Adjectives of that kind enhance the value of praise, serve as a special

proof of attention on the side of the speaker, create the atmosphere of intimization.

On the lexical level to enhance the the expressiveness of praise predicative adjectives are used along with
the different intensifiers: particles and adverbs. On the syntactic level praise is enhanced by means of rhetorical
questions, general questions with negation as well as the repetitions of structures with predicative adjectives.

Key words: communicative strategy, communicative tactic, mitigating strategy, predicative adjectives,
expressive speech acts.
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